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Frenchmen and a Spaniard ascended Monte Perdido (3352 meters). Difficult
routes were introduced in 1889 and technically-aided climbs in 1926, while
challenging winter climbing was not initiated until 1960. Today, the range
receives year-round activity.

Author Reynolds, a Briton, has organized his work into an introduction and
two major parts, “Pioneers” and “The Mountains.” There are also appendices on
instructions for climbers and hikers, wildflowers, Pyrenean terms and a bibli-
ography. Part Two, The Mountains, is impeccable, with useful detail inter-
estingly exposed. Part One, Pioneers, suffers by comparison. It concentrates
heavily on the history of French pyreneisme and reduces its Spanish counterpart
to even less than a bare minimum—an unacceptable occurrence, since the
greater part of the range, including the highest peaks, falls within Spain. The
index lists the names of over 110 French mountaineers, while only 9 Spaniards
are included. Neither the remarkable surveys of Carlos Ibafez (who, in 1874,
had already begun to chart the range in a scale of 1:50,000) nor the exploits of,
say, Julio Soler or Jaime Oliveras, receive any mention whatsoever—a curious
defect for a book of this quality.

For English-speaking readers, however, this book will certainly be a
first-class introduction to the Pyrenees. Good pictures in abundance, both con-
temporary and historical, complement an interesting text. The sketch maps are
useful and there are lists of available French and Spanish maps. The author is
also to be commended for his prose style: direct and efficient and, at the same
time, pleasant, even elegant.

EVELIO ECHEVARRIA

The Rocky Mountains: A Vision for Artists in the Nineteenth Century. Patricia
Trenton and Peter H. Hassrick. University of Oklahoma Press, Norman, in
association with the Buffalo Bill Historical Center, Cody, Wyoming, 1983.
XIX + 418 pages, 129 black and white and 54 color plates, map, bibli-
ography. $65.00.

The progression of artists into the Rocky Mountains was closely allied to the
westward course of empire. It began early in the century with the surveyors and
illustrators who accompanied various exploratory expeditions and whose func-
tion was to delineate the terrain for a curious but uninformed government. These
official artists were soon followed by others whose inspiration came more from
the grandeur and majesty of the scenery and who formed part of the Romantic
movement that rose to prominence during the nineteenth century. Later, the
region developed its own “native” artists. Art academies sprang up and mu
seums and art associations were formed; art, which had previously been the
province of isolated individuals, became an accepted part of the Rocky Moun-
tain cultural scene.
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The artists included in this volume range from the obscure to the prominent:
the self-taught, the inspired and the merely competent all have a place. Their
pictures, too, cover a wide spectrum, ranging from the primitive and the purely
representational to the realistic and, on occasion, surrealistic. For the most part,
they are relatively small in scale—a concession to the difficulty of transporting
large-size canvasses and vast amounts of bulky equipment. Later, in the safety
of the studio, some of the sketches would be worked up into large and, even,
giant-size paintings.

The names of these artists were not exactly household words at the time and,
even now, most are known primarily to specialists in the field. Samuel Sey-
mour, George Carl Ludwig Preuss and John Henry Hill are undoubtedly less
well known than Major Stephen H. Long, John C. Fremont and Clarence King,
the leaders of the expeditions they accompanied. Who has heard of Mrs. Jonas
W. Brown whose ‘“Mining in Boise Basin in the Early Seventies” provides a
charming, if somewhat naive, record of the scene? Or German-born Rudolf
Cronau and his “Canon and Great Falls of the Yellowstone River in Wy.”? Yet,
its gothic crags, executed in extremes of light and dark, are truly a wonder.

More familiar, perhaps, are the established artists of the day who were also
drawn to the region. Prominent among them were Albert Bierstadt, Thomas
Moran and, later, Frederic Remington and Charles M. Russell. Like most of the
artists who came to the Rockies, Bierstadt and Moran were primarily concerned
with the scenery; such figures as do appear in their paintings are almost inci-
dental. Although probably better known for his monumental representations of
Yosemite, Bierstadt was also active in the Rockies and we are indebted to him
for some marvelously luminous works. One, in particular, “Sunset Light, Wind
River Range of the Rocky Mountains” (1861) stands as a fine example of Bier-
stadt’s peculiarly Romantic vision.

The authors call Thomas Moran, for whom Mount Moran was named, ‘‘the
Turner of the West.” His “The Grand Canyon of the Yellowstone” (1872) and
“In the Teton Range, Idaho 1899” admirably demonstrate a command of light
and color that results in pictures with a wonderful mix of strength and softness.

With later artists such as Remington, who was born in New York State and
first came west in 1881, and the St. Louis-born Russell, the focus of interest
shifted from pure depiction of the terrain and the landscape, with the occasional
figure interjected, to a concern with the West as a culture and not just a geo
graphical entity. Through their eyes and others, such as the French-born Henry
Farny, we are treated to graphic, even stirring, scenes of the Indians. A final
example of the shift away from pure scenery can be seen in Walter Paris’ 1891
“Glenwood Springs, Colorado” in which the town’s modest two-story buildings

and a railroad bridge, complete with train, share equal prominence with the
peaks behind.
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The Rocky Mountains: A Vision for Artists in the Nineteenth Century is both
handsomely produced and carefully researched. The text and the extensive bib-
liography provide a wealth of information about the artists who came to the
Rockies during the nineteenth century as well as about the history of the region.
Although it has the appearance of a coffee-table book, it also has the substance
of a scholarly work. This is a book that will inform and delight those who are
interested in the Rocky Mountains and their role in America’s artistic and social
history.

PATRICIA A. FLETCHER

Trails of the Cordilleras Blanca & Huayhuash of Peru, by Jim Bartle. Published
by the author, 1980 (Peruvian edition) and 1981 (US edition). 159 pages, 33
illustrations, including 18 color photographs and 15 sketch maps, plus one
separate folded map sheet.

The magnificent peaks of the Cordillera Blanca and Cordillera Huayhuash
have been well known objectives for American climbers since the pioneering
Yerupaja expedition of 1950. Within the last 15 or 20 years, these high ranges
have also become the location of innumerable backpacking and trekking trips.
Many of the climbing trips required extensive planning and were “large, un-
wieldy groups” to use this author’s description. For those who wish only to hike
the trails, Jim Bartle states that, “This sort of expedition in not necessary. Well
prepared small groups or individuals can visit virtually any part . . . without
difficulty. The only obstacle has been in obtaining enough reliable information
to choose a trip and then do it without needing to hire a guide. The purpose of
this book is to provide this information.”

The hiking guidebook which Bartle has produced has three parts. First are 30
pages of general descriptive introduction containing much good information.
The main portion of the book consists of eighteen trail-system descriptions, each
usually containing three subsections: an introduction, a table of distances and
altitudes, and the trail route description itself. The final 30 pages contain an
exceptional amount of information on the numerous buses, trucks, colectivos on
which the visitor must depend to approach the canyons, peaks, and trails. How-
ever, in a guidebook of this sort there is danger in including too much detailed
information on transportation since it changes with time. Thus the author should
either explain clearly how to find current information, or be prepared to provide
almost annual updates to the guidebook. This type of information is valuable as
a general guide, but with each passing year will become more and more out of
date. Another problem associated with Bartle’s transportation information is
that it is addressed to those who have no schedule to meet. Many climbers or



